Dotphotozine, Issue 1, May 2011 by Students of the CSUSB Art Department, & McGovern, Thomas






 Publisher/Editor in Chief
THOMAS MCGOVERN
Design Director  
THEODORE DEHART  
Design consultant  
SARAH HECKER 
Editorial Team 






















































a magazine dedicated to showcasing the very best photography and related material from the 
students and recent alumni of California State University, San Bernardino. 
Being a photography professor gives me a privileged view into the creative process of young 
people. I get to see what they care about, what they think about, and get a ringside seat into where 
photography is headed. It’s great to see the history of the medium come alive through young artists 
who are recreating, reassigning and reinterpreting what images mean. It’s also great to see young 
people ignore history; to go out on their own and completely disregard convention, propriety and 
rules. It’s encouraging to see young artist’s fail miserably because they’ve taken risks to find their 
vision, and then been willing to share their work with their peers. Success is wonderful, but art 
making is mostly about a process of many failures and a few successes. Through failure we find 
the authenticity of a unique vision that just hasn’t found its form. What you’ll see in these pages are 
those visions once their form has been found. 
I’ve been fortunate to work with many fine young artists, scholars, photographers and graphic 
designers, and this magazine is a group effort. But I also want to single out the excellent design 
work by Theodore DeHart, whose personal vision is the driving force behind the publication. We 
have learned a lot from working together and we’re all grateful for this creative partnership.
Photography is at an interesting point in its evolution and young people are the pioneers, shaping 
what it will become. Analog is slipping into the past but technology is promising more than 
it can deliver, and so watching my students navigate the terrain is instructive. What I see is a 
resourcefulness that transcends anything that I can teach them. They are truly hybrid learners and 
hybrid practitioners, and their works reflect a critical mind-set that is both open to new possibilities 
and wary of the hype. I find their honesty refreshing and their yearning for substance in a world of 
superficial distractions commendable. What I like most is that they allow me to share in their creative 
process and I hope you will participate in their process too. Please go to the contact page and visit 
their websites and contact them directly to see how you and they can become creative partners.
Thomas McGovern 
Publisher/Editor in Chief
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Sean Black came to photography through his father, James, a well-regarded 
photojournalist with Stars and Stripes newspaper in the 1950s. Sean has been 
photographing James’ decline from a prolonged illness and in the process the 
creative energy has been transferred from father to son, creating a powerful blend 
that neither man can really explain. Sean is a deeply compassionate and committed 









Discovering who we are is a lifelong quest, and Lindsy 
Barquist is intent on investigating every possible answer 
to that eternal question. She knows identity is fluid 
and enjoys the ebb and flow of how we construct 
it, and asks others (often strangers) to participate. 
She’s known to photograph men’s genitals in public, 
prance around nude with friends in masks, and in this 
series, asking strangers in downtown Los Angeles 
to wear generic male or female paper bag ‘heads’. 
Why anyone would trust her is an open question but 
something about her earnest sincerity is disarming, 
even charming, which is not to say her work is easy to 
look at. It presents us with the dichotomy of who we 
think we are versus who we might be, and how we go 







Tony Maher’s photographic 
exhibition HiStory, on view at 
the RAFFMA at California State 
University, San Bernardino, 
is a series of beautifully lit, 
large color photographs 




displays his memories of 
camping, his childhood 
home and neighborhood, and 
family through the images of 
the replicas. The medium of 
photography lends itself to the 
content of the images well, as 
Maher comments on memory, 
history and representation; all 
ideas photography commonly 
addresses. The grand size of 
the images, 30 inches by 40 
inches, is immediately apparent 
and signals the importance of 
the work. Through selective 
focus and lighting, as well as 
a black background for each 
image, Maher directs the viewer 
to the highlighted idea in each 
image. This dramatic lighting 
also creates a tension between 
ominous and innocuous feelings. 
The craftsmanship of the models 
is quite convincing, yet obvious 
enough to allow the viewer to 
access the ideas of memory 
presented through the familiar 
settings. Because the viewer 
is allowed into the artificiality 
of the set-ups, one does not 
become lost in the simulacra 
and instead can reflect upon 
their own experience of memory. 
According to Maher, the work 
was originally intended as 
installation pieces and we can 
see one of them in a small room 
off to the side. The beautifully 
crafted model of a suburban 
home sits on the ground (Tony 
shared with me that this home 
recollects a strong memory of 
his grandfather) while a film 
plays backwards featuring a 
burning photograph 
of his grandmother, 
with French subtitles 
and Glenn Miller’s 
music playing. Maher again 
comments on the reproduction 
and false sense of permanence 
photography creates; as the 
fire destroys the image, one is 
only left with the actual memory 
rather than a reproduction of the 
memory. Maher is not critical of 
his childhood and instead hopes 
that through his work viewers 
can reflect upon and embrace 
their own memories. By sharing 
his personal stories with us, 
Maher stimulates recollections 
of our own childhood and 
comments on the ephemeral 
state of photography. 
Maher stimulates recollections of our  
own childhood and comments on the  









Ashley Abarca’s images show a world where food is 
a drug that must be carefully controlled. Her intimate 
photographs of family and friends look at women 




Marnie Navarro’s photographs of her high desert 
community witness the decay and quirkiness that others 
may shun but she finds delightful. Bold and colorful, her 
photographs revel in the strange and discarded but 
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The Salon is a non-thematic 
group exhibition of excellent 
images from all levels of the 
photography program, many of 
whom are not art majors. We see 
piercing portraiture, abstraction, 
still life, landscapes and the 
absurd. Regardless, a strong 
vision emerges that reminds us 
of the power of photography for 
self expression and for exploring 
our environment. Here we are 
reminded of the democratic 
nature of the medium, where 
novices and professionals are 
equally able to make compelling 
images that transcend the 
moment of their exposure.




















If the nipple is the apex of the 
breast obsessed culture, then 
Kellianne Sattler is their queen. 
Humorous but completely 
serious, she deconstructs and 
desexualizes the nipple, asking 
us to reconsider what we 
think the nurturing, satisfying, 
stimulating orb is all about. In 
the process she emphatically 
asks us to explain what makes 









Portraiture is usually 
pretty closely aligned 
with identity, but in 
Theodore DeHart’s 
images, the two 
are set up in direct 
conflict with one 
another. Projecting 
images onto real 
people creates a 
hybrid identity that 
is neither real nor 
completely false, 
prompting an uneasy 
relationship between 
what we know and 







Micheal Ng delights in 
titillating us with images of 
beautiful women in awkward 
circumstances, leaving us to 
wonder how they got there, 
and how they’re going to get 
out. Like Gregory Crewdson, 
he masterfully manipulates 
beams of light to accentuate 
the mysterious instead of 
debunking it, and creates 
images that resonate with 
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Marcella Martinez’s images of scanned faces with fashion magazine features act as both masks 
and signifiers of our shared cultural obsession with perfection; something no one can achieve. 
The pictures are indeed beautiful and artificial, but somehow also comforting in that the 
identity of the real and imagined are combined, protecting both while suggesting a troubling 
undercurrent of dissatisfaction with ourselves.
In Southern California we had a short live architecture style 
called Storybook, which mimics the contorted, impossibly 
skewed cottages from cartoons. Virgil Dizon creates 
this vertiginous effect in landscapes through various 
techniques that are at once disorienting and comforting. 
‘Trippy’ might be a good descriptor, but the scenes he 
creates are delightfully inviting, encouraging us to enter 








Horror and comedy are fused in Thomas 
Osekowsky’s creepy, gorgeous images, where 
one is as likely to cringe as laugh. Each 
moment is a conscious construction of light, 
action and camera, revealing details of a 
fractured narrative, which though never fully 
explained, contain just enough information to 









Terry Richardson has a bastard son and his name is Neil Favila. 
Neil’s images are full of high energy, sexuality and high jinx, 
playfully tweaking our senses with his startling and dramatic 
scenes. He loves fashion, beautiful people and photography 
and combines them into an intoxicating witch’s brew that 










Michelle Cade’s photographs address both 
documentary and conceptual issues about identity, 
from portraits of young people in their bedrooms, 
to mise en scene images of faux pregnancy, to 
ambiguous blindfold portraits. Her concerns are 
expansive but the images maintain an intimacy 










Sarah Hecker embraces chance and formalism through 
alternative processes, exploring the outer bounds of 
technique while being engaged in process. Being 
delightfully open to all possibilities makes her a 
consummate pioneer, fusing the rigors of vision with 
the uncertainties of outdated materials and ignored 
techniques, creating a balance between what is 




Using a friend’s family photo album, Julie Krueger 
created an elaborate installation about memory and 
the power of anonymous imagery to evoke personal 
experiences. Her web-like tree filled a gallery, and 
viewers had to navigate between the delicate 
pictures, hung in hand-made Victorian style frames. 
Though the installation suggests the grief of loss, it 
was as also about finding hope and solace through 
snapshots, and how our precious pictures resonate 
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Melissa Rivas makes 
pictures that might 
confuse and obscure 
the subject, but reveal 
her vision of bodies 
and motion. Using 
multiple exposures 
and selective lighting, 
she blends the body 
and tattooing into 
sensuous imagery of 
great formalism and 
beauty, suggesting a 





















Crystal Cuyan’s portraits straddle the intersection between street photography and portraiture, 
em
phasizing identity over personality. H
er pictures are close up, but not intim
ate, suggesting 
that w








A ‘hungry eye’ is an apt term for the visual musing and investigation of Amanda Clark. 
Using toy cameras, multiple exposures and multiple flashes, she searches for the 
authentic within the ephemeral debris of a superficial world. Though a grounded 
realist, her vision allows for the spiritual in all things, simultaneously revealing what 
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California State University Art 
Department chair and photography 
professor Sant Khalsa’s solo 
exhibition River Run opened at the 
California Museum 
of Photography in 
Riverside, California 
on May 7, 2011 
through August 13, 
2011. The show featured Khalsa’s 
project entitled “Paving Paradise,” 
on the Santa Ana watershed that 
she has been photographing over 
the past 30 years. Khalsa’s intention 
was to create a contemplative 
environment where viewers can 
reach an understanding between 
themselves and nature. Her subtle, 
disquieting images depicted the 
watershed, including the impact 
of environmental degradation, 
which reverberated with viewers. 
She captured the essence of the 
landscape with reverence and an 
element of grace.
This series of black and white 
silver gelatin prints depicts various 
elements of the watershed including 
the Santa Ana River, the Seven 
Oaks Dam, Big Bear Lake, the 
Prado Dam and the cities located 
along the 96 mile Santa Ana River. 
This project began in 1980 when 
Khalsa drove over the 10/215 
interchange and saw the river below. 
She was immediately captured 
by the juxtaposition of the natural 
landscape of the river and the urban 
atmosphere around it. In the late 
1980’s the Seven Oaks Dam was 
going to be built for flood control 
and Khalsa was the only civilian 
photographer to take pictures of 
the construction. During this time 
she developed her expertise on 
water issues. 
Sant Khalsa is very interested in 
the human relationship with nature 
and its interdependence, particularly 
with water. “Water is the source 
that flows through my body to 
survive. Its all water that nourishes 
my body,” she commented. Khalsa, 
herself, is an environmental 
activist; participating in several 
environmental artist groups such 
as the Eco Art Network and 
WEADS (Women’s Environmental 
Artist Directory). She is also one 
of the founding faculty members 
of the Water Resources Institute 
located on the campus of CSU San 
Bernardino. However, she does not 
consider her project on the Santa 
Ana watershed to be a documentary 
project or even a form of activism, it 
is a personal, subjective work. She 
does hope that 
the photographs 
challenge people to 
take a deeper look, 
“Or maybe just seeing 
at all. People spend their lives blind 
about what’s going on. Everybody 
looks, but not everybody sees.”
“People spend their lives blind about what’s going  






Joshua Sharp is a bit of a misanthrope, so it’s no wonder his formal, tightly 
composed images are mostly devoid of people, and those that are present, 
are usually hidden in the shadows. A first-rate carnivore and gear-head, 
Joshua balances the gruesome task of meat cutting with the formalism 
of the machine shop, shifting the attention away from the specific tasks 




It has often been said that a good photograph 
depends on where you stand. If that’s true, then 
Nicholas Colon knows exactly where to stand. More 
accurately, he knows where to put his camera, and 
in these images it was atop a 15 foot pole, giving a 
vantage point that is subtly different than what we 
expect. In doing so he shifts our perspective toward 
an expansive view of the landscape, allowing us to 






Young people and clubbing go hand in hand, and Neil Sharum is there to guide us 
through the complex web of dancing, smoke machines and fantasy. In doing so, 
he celebrates its vibrancy while sidestepping the clichés of youth, embracing 























For Viridian Serrano, 
a macro enhanced 
vision and dramatic 
lighting reveal a 
surreal world in her 
own backyard. Tiny 
plants and bugs 
become huge, and 
shadows become 
an abyss as vast as 
space. These deeply 
saturated colors 
photographs are 
testaments to what 
she finds and well 
as what she creates, 









Deana Romo knows people are uncomfortable having their pictures made, so they often 
create ‘photo faces’ that consist of fake smiles, goofy expressions and just about 
anything to avoid revealing who they really are. That’s fine with her and she takes it a 
step further by having her subjects choose the faces and identities of who they’d rather 
be, consequently giving a glimpse into a truer aspect of their psychological selves.
A gentle mystery surrounds Amanda Holguin’s multiple exposures of 
friends in sparse rooms, where traces of past residents and past lives 
co-mingle with the present. It’s funny how empty rooms suggest so 
much more than those crammed with our stuff, allowing us to wonder 











Street art is everywhere and yet it is also constantly changing. It goes up, 
comes down, is painted over and over and recreated again and again. 
Maria Arganda photographs it as she sees it and places it in the context  
of the city, street and urban architecture of greater Los Angeles. Ultimately 
temporary, street art survives in large part due to the keen observation and 







Associated Students, Incorporated (“ASI”) does not exercise editorial control over, nor is ASI responsible for, the content of this publication. The opinions, views, 
ideas, etc. expressed within this publication are solely those of the authors and dot (CSUSB Photo Club).
AARON DICKSON |  
because.i.would@gmail.com 
www.flickr.com/photos/meamsbeams/
AMANDA CLARK|  
Clark.amanda@me.com 
www.acartistry.com
AMANDA HOLGUIN |  
akholguin@hotmail.com  
amanditasdays.wordpress.com/
ASHLEY ABARCA | 
ashley.abarca@yahoo.com
ASHTON JACOBO |  
pinkpoodle3@sbcglobal.com
BREE DIAZ | 
bree030403@yahoo.com
CRYSTAL CUYAN | 
crystalcuyan@gmail.com
CURTIS J. MOORE | 
curtisjmoorephotography@yahoo.com
DEANA ROMO |  
dromo08@yahoo.com
HEATHER LEWIS | 
h.a.lewis0102@gmail.com
JEREMY CLARK | 
jclark.montavesdesign@gmail.com
JON MCRANEY |  
mcraney1717@hotmail.com 
JOSHUA SHARP | 
i.eat.film@gmail.com
JULIE KRUEGER |  
maciephisto@gmail.com
JULIE SEPULVEDA |  
juliesepulveda@live.com
KATHERINE RECTOR |  
katie_sumi@yahoo.com
KATIE ORR | 
orr.katherine@ymail.com  
www.flickr.com/photos/katherine_orr
KAYLA AYERS |  
kayla.ayers3@yahoo.com  
www.flickr.com/photos/kayla_ayers/
KELLIANNE SATTLER | 
imfeelinthat@gmail.com
KELLY CHIEN |  
kellychien09@yahoo.com
LAURA MILLER |  
lmiller4941@gmail.com
LINDSY BARQUIST |  
lbarquistphotography@yahoo.com
MARCELLA MARTINEZ |  
martm344@gmail.com  
www.flickr.com/Marcella_m
MARIA ARGANDA |  
lp_dragonfly_girl@hotmail.com
MAIRA LUZ |  
mluz52384@aol.com
MARNIE NAVARRO | 
mlnavarro2012@gmail.com
MARIGOLD SAGRADO |
MELISSA KIRCHHOFF |  
mlkirchhoff@earthlink.net  
www.flickr.com/phWotos/melissalynne/
MICHEALINE ANDERSON | 
michaelineanderson@yahoo.com
MICHAEL NG |  
www.michaelngphotography.com
MICHELLE CADE |  
mcadephoto@gmail.com 
mcadephotography.com
MORIAH CLARK | 
clark.moriah@yahoo.com
NICHOLE OLAIZ | 
rolaiz@harperconstruction.com
NEIL FAVILA | 
info@neilfavila.com 
www.neilfavila.com
NEIL SHARUM |  
neil@neilsharum.com 
neilsharum.com
RIGOBERTO GARCIA |  
triolives@hotmail.com
SARAH DOMINICK |  
sdominick31@yahoo.com 
SARAH HECKER |  
sarah@ajgraphicsonline.com
SEAN BLACK |  
www.seangblack.com  
sean@seangblack.com
SEAN SWEITZER | 
staviethepenguin@gmail.com
STEVE BESWICK |  
stevebez@gmail.com 
stevebeswick.blogspot.com
THEODORE DEHART |  
dehartdesign@gmail.com 
www.theodehart.com
THOMAS OSEKOWSKY | 
thomas.osekowsky@gmail.com  
flickr.com/photos/tee_oh/
VIRIDIAN SERRANO |  
to.viridiana@gmail.com 
www.flickr.com/ilight_photography/
VIRGIL DIZON |  
virgildizon@gmail.com 
www.virgildizon.com
All of the artists that have appeared in dot  
may be contacted at the following:
 CONTACT THE PUBLISHER/EDITOR IN CHIEF THOMAS MCGOVERN | info@dotphotozine.com
To purchase copys of dot go to: www.dotphotozine.com/print
Brad Spence  




Glass & Installation 
Sant Khalsa 
Photography & New Genres
Richard Johnston 




Graphic Design & Digital Arts 
Pearlie Baluyut 
Art History & Theory
Beth Steffel 
Graphic Design & Digital Arts 
Jiong Li 
Graphic Design & Digital Arts
FACULTY
Application deadline is January, 15, 2012, for Fall 2012 admission. 
For more information and to download an application: http://art.csusb.edu  
Or contact Professor Thomas McGovern: mcgovern@csusb.edu | 909-537-7267
MFAStudio Art & Design
The MFA is a three-year, non-media specific program for students with a strong direction and focus in 
studio art and/or design, providing advanced study and practice in preparation for professional careers 
and teaching in higher education.
 s Dedicated studio spaces for each student
 s 100,000-square-foot Visual Arts Center with comprehensive facilities for metal, wood, ceramics, 
glass, photography, printmaking, painting, installation art, public art and the digital arts
 s Committed faculty of practicing artists, designers and scholars with strong professional experience 
 s Graduate teaching fellowship opportunities for second; and third-year students
 s Roster of renowned visiting artists, critics and curators for individual critiques
 s Professional exhibition venues and access to the AAM-accredited Robert V Fullerton Art Museum
Art Department 
California State University, San Bernardino 
5500 University Parkway 
San Bernardino, California 92407 
909-537-5802
Master of Fine Arts in
California State University, San Bernardino
For more information and to download an application: http://art.csusb.edu  
Or contact Professor Thomas McGovern: mcgovern@csusb.edu | 909-537-7267
Prepared by MagCloud for Theodore DeHart. Get more at dehartdesign.magcloud.com.
